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Resumo

Ferreira, Fabio Alves; Martins, Helena Franco. Samuel Beckett: Ecos e
Ressonancias Contemporaneas. Rio de Janeiro, 2015. 153 p. Dissertagdo de
Mestrado — Departamento de Letras, Pontificia Universidade Catdlica do Rio de
Janeiro.

Esta pesquisa investiga a contemporaneidade da obra do escritor irlandés Samuel
Beckett. A investigacdo privilegia trés eixos, em trés ensaios que articulam aspectos
historiograficos, filoséficos e c€nicos. O primeiro ensaio pensa de que forma a poética
do tempo em Beckett participa do debate atual sobre o contemporidneo. O segundo
ensaio, voltado para a produgio televisiva de Beckett e atentando em especial as leituras
que dela fez Gilles Deleuze, reflete sobre a producido de um pensamento “entre”, sobre
ecos e ressondncias geradas por este encontro. Por fim, o terceiro ensaio explora a
recep¢do norteamericana da obra de Beckett, a partir da criacdo cénica e performatica
desenvolvida em parcerias com o diretor Alan Schneider, nas montagens de Not
I e Rockaby, e com grupo Mabou Mines/NY, nas adaptagdes dos textos nao teatrais 7The

lost ones, Company, e Worstward Ho.

Palavras-chave

Samuel Beckett; Gilles Deleuze; contemporaneidade; teatro narrativo; teatro
performativo; Alan Schneider; Mabou Mines.
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Abstract

Ferreira, Fabio Alves; Martins, Helena Franco (Advisor). Samuel Beckett:
Echoes and resonances Contemporary. Rio de Janeiro, 2015. 153 p. MSc.
Dissertation— Departamento de Letras, Pontificia Universidade Catdlica do Rio
de Janeiro.

This research investigates the contemporary vigor of Samuel Beckett's work. It
moves along three main paths, in three essays where historiographical, philosophical
and scenic aspects are articulated. The first essay reflects on how Beckett’s poetics of
time participates in the current debate on the contemporary. The second, focusing on
Beckett’s plays for television and paying special attention to Gilles Deleuze’s readings
of it, reflects on the concept of “thinking in between", on echoes and resonances
generated by this powerful encounter. Finally, the third essay explores the North
American reception of Beckett's work, attending to the scenic and performative
creations developed in partnership with director Alan Schneider, in the productions
of Not I and Rockaby, and with the Mabou Mines Group/NY, in their adaptions of The

lost ones, Company, and Worstward Ho.

Keywords

Samuel Beckett; Gilles Deleuze; contemporary; narrative theatre; performative
theater; Alan Schneider; Mabou Mines.
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